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Hello and welcome once more to The Big Screen – I’m John McGowan. 
 
In this program I’ll look at two movies which are connected by a rare distinction: they are both movies 
that you could take your mother to see. And, what’s more, you probably should take her to see them. 
Then, later in the program, I’ll have a quick preview of the interesting-looking list of foreign language 
film festivals scheduled for Adelaide during the course of this year. 
   
However, first up today is a movie which, you would have to think, would be a sure-fire box office 
winner. This is The Second Best Exotic Marigold Hotel. This movie is, as its title suggests, a sequel to 
The Best Exotic Marigold Hotel, which was a runaway box office success in 2012. Much of this 
success came from the strong appeal of this movie to the older demographic of movie audiences who 
have shown that they can come out in significant numbers if a movie touches a chord with them. 
 
The 2012 movie clearly hit all the right buttons: a gentle story about a disparate group of British 
retirees who, for their various reasons, are seeking new directions in their lives and who think they 
may find these new directions by taking an extended sojourn in a hotel located in the Indian city of 
Jaipur. This wistfully romantic story was brought to life by a superb cast which included some of the 
most charismatic performers of the current British theatrical world: Judi Dench, Bill Nighy, Tom 
Wilkinson and Maggie Smith. 
 
Back in 2012 I gave The Best Exotic Marigold Hotel four stars. The story told in the sequel takes up 
pretty much where the original left off. Although the retirees came to India as tourists, they were 
mostly so delighted by what they found – including the charm of the ramshackle hotel – that they 
decided to stay on indefinitely. And that’s where we find them again. 
 
The second movie has almost the same strong cast but this time with the addition of the sophisticated 
perennial Hollywood heart-throb, Richard Gere. There are also other changes in the style of this 
second movie – not all of them successful. Perhaps the most obvious difference in approach is the 
expansion of the roles of the younger members of the cast – the irrepressibly optimistic young 
proprietor of the hotel played by Dev Patel and his exotically beautiful fiancee played by Tena Desae. 
The romance between these two is much more in the foreground this time and their wedding provides 
the producers with a golden opportunity to indulge in some no-holds-barred Bollywood-style music 
and choreography. And – given that the story is located in India - there’s nothing wrong with that. 
 
Indeed, I found that one of the more delightful moments of the movie was a sequence in which Tena 
Desae performs a solo dance rehearsal with movements of ravishing fluidity and sensuality. We also 
find, now beginning to blossom, the romance which began, tentatively, in the previous movie between 
the characters played by Judi Dench and Bill Nighy. And the wonderful Maggie Smith is given plenty 
of performance space in the new movie to develop the character she established previously – the 
crusty, complicated old maid with the heart of gold.  
 
There’s plenty to enjoy but, nevertheless, the sequel lacks the spark of originality of its predecessor 
and, in addition, some of the plot elements are just plain corny. The notion of the possible expansion 
of the hotel into the beginnings of a chain seems half-baked and the attempts to create a level of 
confusion involving secret hotel inspectors are not well done. Such elements contrast uncomfortably 
with the subtlety established by the original movie. 
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Its title uses the words Second Best and that’s in fact what it is. However, with that said, don’t let 
anything stop you from seeing it – particularly if you enjoyed the first one. You will enjoy this one too 
– but perhaps just not quite as much. 
 
I gave it three and a half stars. 
 
Now for Big Eyes. An on-screen graphic at the beginning of this movie tells us that it is based on true 
events and, with this in mind, you could almost regard much of Big Eyes as resembling something of a 
dramatised documentary. That’s not necessarily a bad criticism – it’s just a recognition that this movie 
relates its story in a very straight down the line, uncomplicated manner. 
 
The story unfolds the complex relationship between a real-life couple named Margaret and Walter 
Keane. In the 1950s and early 60s Margaret Keane’s paintings – mostly of waif-like children with 
exaggeratedly large eyes – became a hugely successful pop-art phenomenon in the United States. 
According to the movie, the popularity of Margaret Keane’s images – whether as original art works or 
reproductions – was due to canny marketing by her husband Walter. 
 
Now all of this makes quite an interesting story in itself but, wait, there’s more. Early in the movie we 
learn that, while Margaret was, in fact, producing the art works, Walter, in order to sharpen the 
marketing edge, began asserting that he was the artist who made the paintings. And that’s where the 
plot begins to thicken. 
 
The questions arise, did this couple collaborate in foisting a fraud on the art world or did Walter 
simply exploit the talents of his creative, but unsophisticated, wife? It all makes for an interesting tale 
and an absorbing movie. Margaret and Walter are played by Amy Adams and Christoph Waltz whose 
performances cleverly establish the notion of characters who are perfect opposites. The movie is 
directed by Tim Burton, happily without too much of the darkness or  quirkyness often associated with 
his movies. In fact his 1950s settings are a delight. They are brightly-lit and they joyfully parade more 
classic American automobiles than you would be likely to see on a visit to Cuba. 
 
I gave Big Eyes three and a half stars. 
 
Now just a quick look ahead at the interesting schedule of foreign-language film festivals which will 
be coming to Adelaide during this year. Such festivals exist outside the regular run of movie releases 
and have established their own enthusiastic patronage of people who take delight in seeing quality 
productions from other cultures with long motion picture traditions. 
 
There have been seven such festivals slated for the Palace Nova cinemas this year. The French festival 
has just concluded but will be followed by the Spanish festival running from May 4 to May 20. The 
program for this festival includes 38 feature movies from Spain, Latin America and other regions. This 
year the touring German festival will include Adelaide with provisional starting dates in either late 
May or early June. The second half of the year will see festivals from Scandinavia, Italy, Greece and 
Britain. 
 
As they say – something for everyone! Well, that’s all for today. I’m John McGowan and, until next 
time, I’ll see you in the back stalls. 

 
John J McGowan 

Adelaide 
Email: learningworks@pbafm.org.au 

Website: www.learningworksradio.com.au 


