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Hello and welcome once again to The Big Screen, I’m John McGowan. Today I’ll look at three movies – 
one that’s really just silly; another which is based on a true story that plays like an international thriller 
and a third that might appear on the surface to be just a lot of bang, crash, wallop but which actually has 
some very thoughtful foundations. And, in closing, I will have a few words to say about the passing of 
another movie reviewer – a man whose work I have admired for many years. 
 
Our first movie today is called A Royal Night Out. The story for this little piece of flummery is based on a 
notion that on the night on which the Second World War was ended, the two Royal Princesses – Elizabeth 
and Margaret – went out on the town in London and mingled with the crowds of people deliriously 
celebrating the victorious end of a terrible war. In reality, we are told, the teenage sisters – Elizabeth, aged 
19 and Margaret, aged 14 – did go for a bit of a stroll along London’s Pall Mall, just outside Buckingham 
Palace – protected by a small army of military personnel and palace officials. 
 
However, the movie uses this fact as a springboard to catapult the British Queen-to-be and her rather 
scatty sibling into a no-holds-barred binge of London’s bachanalian victory celebrations – with the girls 
sampling everything from sophisticated champagne parties down to seedy brothels controlled by gun-
toting gangster pimps. So A Royal Night Out stretches the credibility somewhat! 
 
But that, in itself is not a bad thing because all movies do this to a greater or lesser degree. Where it fails 
badly is in how it does this. Much of the first third of the movie is absorbed by a very silly chase in which 
the ditsy Margaret charges off on her own and the more responsible Elizabeth is obliged to try to track her 
down amongst the crowds of drunken revellers before Margaret can get into major trouble. This chase is 
nothing short of ridiculous and the after-taste of the nonsense overshadows the handful of comparatively 
thoughtful sequences which are scattered throughout the latter part of the movie. 
 
I was disappointed by A Royal Night Out because I thought it had the potential to be developed into a 
much better movie than it is. I gave A Royal Night Out one and a half stars. 
 
Today’s next movie also has a World War Two connection. It’s called Woman in Gold. This movie really 
is based on a true story about an Austrian Jewish woman who managed to escape the Holocaust and who, 
many years later, set out to attempt to retrieve some of the art treasures which had been looted from her 
family by the Nazis. These treasures included a portrait of the woman’s aunt, painted by the celebrated 
Viennese artist, Gustav Klimt. The painting, partly constructed of shimmering gold leaf and worth many 
millions of dollars, has become known as Woman in Gold. 
 
The movie’s story is told in the manner of an international thriller with locations moving between Vienna 
and California. While the larger part of the movie is set in contemporary times, there are a number of 
sequences which feature flashbacks depicting the lives of Jewish people in Vienna before and after the 
Nazi takeover of Austria. These flashbacks are a highlight of the movie. They are exquisite examples of 
what finely crafted motion pictures can achieve, transitioning the narrative seamlessly between past and 
present. 
 
The leading role of Woman in Gold is brilliantly played by British star, Helen Mirren, while, in the 
flashbacks, her younger self is also convincingly played by Canadian actress Tatiana Maslany. The 
flashbacks gain added strength from having their dialogue almost entirely in German with English sub-
titles. 
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Woman in Gold is a truly splendid movie which satisfies at every level. I gave Woman in Gold four stars. 
 
Now, a change of pace, with Mad Max: Fury Road. This is the fourth movie in the Mad Max franchise 
and comes – perhaps as something of a surprise – exactly thirty years after the release of the third in the 
series, Mad Max – Beyond Thunderdome. All of the movies in the series have been characterised by 
spectacular vehicle stunts performed by very daring stunt jockeys and the latest movie continues this 
tradition. If you are looking for thrill-a-minute vehicular mayhem Mad Max: Fury Road will take you on 
an exhilarating ride. 
 
However, there has always been more to the Mad Max flix than just the spectacle of a demolition derby.  
They have all had within them an element of parable, reminding us of the dark places to which our flawed 
human nature can take us. The first Max – released back in 1979 – could be seen as a parable about the 
carnage on Australian roads at a time when the road toll seemed to be spiralling out of control. We recall 
that writer-director George Miller, who is also a medical doctor, raised some of the finance for the first 
Mad Max as a result of his work in hospital emergency rooms, where he would have seen plenty of the 
after-effects of road trauma. Australia’s road carnage was eventually reduced by lower speed limits, 
breathalysers and air bags so, in subsequent Max movies – including Fury Road – Miller has chosen to 
weave an even more fearsome cautionary theme into the narrative. 
 
All the later movies are set just a little further into the future in a dystopian world in which the few 
debased survivors battle each other for dwindling resources in a desert landscape which is the result of 
over-exploitation. Now, in Fury Road, George Miller introduces a further thematic strand – this time 
focussing on the sexual exploitation of women. We are told that, to assist with blending this concept into 
his screenplay for Fury Road, he sought the advice of the feminist writer and activist Eve Ensler. The 
result is that a major theme of Fury Road deals with attempts to free a group of female sex slaves. 
 
In addition, it is also notable that it is not Mad Max himself but a powerful woman who drives the war 
truck and leads the action in Fury Road. The woman – played by a lanky, shaven-headed Charlize Theron 
- goes by the wonderful name of Imperator Furiosa. The movie really belongs to Theron and the character 
of Max – played by Tom Hardy who has none of the charisma of good old Mel Gibson – is pretty much 
relegated to the sidelines. 
 
If you want thrills and spills, Mad Max: Fury Road will give you plenty – but bear in mind that there’s 
more to it than just the crash, bang, wallop. I gave Mad Max: Fury Road three and a half stars. 
 
In closing today I’d like to mention the passing of a person that I feel honoured to call a fellow motion 
picture reviewer. Richard Corliss, who wrote about movies for Time Magazine for the past 35 years, died 
in New York City on April 23 following a stroke. He was aged 71. I was a devoted reader of Richard’s 
work during all of his 35 years with the magazine. While I may not have always agreed totally with his 
movie assessments, I took delight in his clever and entertaining use of language, and I especially 
appreciated his ability to precisely convey the essence of a movie without having to give away too much 
of the storyline. The absence of reviews by Richard Corliss will leave a large gap in my regular movie 
background reading. 
 
Well that’s all for this edition of The Big Screen – until next time this is John McGowan and I’ll see you 
in the back stalls. 
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