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Hello and welcome once again to The Big Screen. I’m John McGowan. Today we’ll look at a couple of 
whiz-bang popcorn specials and we’ll wind up on a more sober note with my impressions of a new 
Australian movie which, by the way, will be one of the best movies you will be likely to see this year. 
 
You may recall, dear listener, that in the previous edition of this program I had a few words to say about 
the current vogue for screening documentaries in picture theatres. I expressed the view that I don’t agree 
with this practice. My attitude is that docos are for television. Small screen not Big Screen. 
 
However, with all that said, I have seen the occasional documentary in a theatre – although not in recent 
times. But a visit to a newly-released movie reminded me that – a long time ago- I saw a doco which was 
to have unexpectedly far-reaching consequences for the Hollywood motion picture industry. 
 
The subject of the doco was the sport of men’s body building. The title of the production was Pumping 
Iron and one young strong man with an engaging smile and an Austrian accent emerged as the star of the 
show. He bore the rather challenging name of Arnold Schwarzenegger. The rest – as they say – is history. 
 
Big Arnie was a successful weight-lifter and he also proved to have great staying power in the movie 
business. I was reminded of this staying power when I went see the latest Terminator movie : Terminator: 
Genisys. In this movie Arnie is up to all of his old tricks as the friendly cyborg who can be relied upon to 
do his level best to protect members of the potentially world-saving Connor family. 
 
Arnie may occasionally lose one of his robotic arms and get shot, blown-up and relentlessly bashed about 
by evil cyborgs but we know he will get back up and resume the battle. When someone in the movie 
points out that he is old, Arnie responds drily: “Yes I am old – but not obsolete”.  
 
Thus does the screenplay for this latest movie take account of the fact that it is thirty-one years since the 
release of the first Terminator movie. In the latest edition, Arnie’s Terminator has become a jealously-
protective father-figure to the young and feisty Sarah Connor. If you are familiar with the other 
Terminator movies you will, by now, have twigged that this latest outing sticks pretty closely to the tried 
and tested Terminator formula. 
 
That’s not a bad thing – at least given the success of the first three in the franchise. However, even with 
the return of Arnie to a major role after an absence of 12 years, it seems to me that the franchise is in 
danger of losing its spark. It has all become a tad too predictable and there’s far too much reliance on that 
old Terminator fall-back of shape shifting. 
 
Your yawns will tell you that there are just so many times that a cyborg can be reduced to a puddle of 
molten metal and then reform back into threatening life again. The shape shifting contravenes what I call 
he vulnerability rule. That is to say, the more you reduce a character’s vulnerability, the more you run the 
risk of reducing the dramatic tension. 
 
Even Superman goes weak at the knees when he’s in the presence of kryptonite. Of course, super heroes 
would not be super if they didn’t break this rule quite a bit but – in constructing a story – the trick is to 
strike just the right balance between vulnerability and in-vulnerability – for both heroes and villains. 
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Sadly, Terminator: Genisys does not get the balance right. As usual, the special effects are marvellous 
and, although we know that good old Arnie is going to end up saving the human race, even he can’t save 
this movie. 
 
I gave Terminator:Genisys two and a half stars. 
 
But there will be another one. If you sit through the closing credits you will see a hint what is to come. 
 
Meanwhile, over at Marvel Studios, the creative team have come up with yet another super hero with the 
potential for multiple movies. After trawling through their piles of old comic books, Marvel have brought 
to the screen a miniscule super-hero called Ant Man. Here is an unusual super hero whose vulnerability 
reading is just about off the scale. 
 
When you are a person reduced to the size of an ant, a confrontation with a common house rat is 
terrifying, and finding your way across a disco dance floor full of stomping feet is simply death defying. A 
movie in which the hero is very small all of the time would be a bit of a challenge, so the main character 
in Ant Man is only small for some of the time. 
In fact, by means of pressing buttons on his special costume, he can transform from normal size to tiny in 
the blink of an eye. 
 
OK, so your credibility tolerance is stretched somewhat by all of this, but let’s face it, you don’t go to see 
a movie called Ant Man unless you’re prepared to put your disbelief into neutral. However, the screenplay 
for this movie is well-developed and it presents a cast of characters who have interesting and varied 
motivations. The notion of father-daughter relationships is crucial to the plot and serves to humanise the 
story by providing a strong contrast with the extremes of the science fiction. 
 
The fine cast features the engaging Paul Rudd in the title role. However, he is almost up-staged by a 
screen-stealing performance by the veteran Michael Douglas who, happily, appears to have recovered well 
from his life-threatening illness of several years ago. In fact, Michael Douglas gives what amounts to two 
separate performances – the first, cleverly made-up as a breathtakingly convincing younger version of 
himself and, later in the movie, as an older man. A dark-haired beauty called Evangeline Lilly plays the 
feisty, estranged daughter of the older Douglas and there’s a strong hint, towards the end of the movie, 
that we may see more of Ms. Lilly – possibly in the role of an Ant Woman.  
 
Ant Man delivers everything you might expect from a well-made action-adventure movie and I gave it 
three and a half stars. 
 
Now, in this program I have saved the best until last. Down the years, on The Big Screen, you haven’t 
heard me review very many locally-produced movies. Once or twice I’ve gone into the reasons for taking 
this stance and the main reason is that too many of them are under-cooked. They come to the screen in a 
half-baked state with too little time given to pre-production development – particularly in the writing of 
the screenplays. 
 
However, once in a while, a local product emerges which can surprise. Such is the case with Last Cab to 
Darwin. This is not only a good local movie it’s a first-rate movie by any measure. While taking its 
audience on a road trip through the red heart of Australia it reaches into the heart of what it means to be 
Australian. It’s the quintessential Aussie movie and it will make you laugh ...and cry. 
 
The foundation of any movie is the screenplay and the basis of this one is rock solid. It was adapted from 
a stage play of the same name written by Reg Cribb who collaborated with director Jeremy Sims in 
writing the movie. It proved to be a wonderful partnership. The result is a movie in which there is not a 
word too many, or a gesture or so much as a fleeting glance which is out of place. 
 
The movie tells the story of a Broken Hill taxi driver who is told he has not long to live. Motivated by a 
fear of dying in a hospital, he sets out to drive to Darwin where, he has heard, there is a doctor who can 
legally assist him to end his own life. On this journey he meets a young Aboriginal man and a back-
packing British nurse and the relationships that develop profoundly change the lives of all three. 
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The casting of this movie ticks most of the boxes. Michael Caton, fondly remembered for his role in The 
Castle, and now seventy-two years of age, gives the performance of his life as the central character – a 
complex mixture of pathos and dry humour which reflects a deep understanding of human nature. One of 
the great strengths of the movie is the sure-handed way in which it handles issues of Aboriginality and the 
performances of the two major Aboriginal characters are outstanding. 
 
The young Aboriginal man, who the taxi driver meets along the way, is played by Mark Coles Smith who 
is the most exciting Aboriginal actor to come to the screen since the young David Gulpilil back in the 
1970s. The other major Aboriginal role – the woman who is the taxi driver’s spunky neighbour and also 
his lover – is played with heart-breaking warmth and depth by Ningali Lawford –Wolf. 
 
Emma Hamilton, gives a thoughtful performance as the back-packing nurse. Jacki Weaver, as the Darwin 
doctor, performs well but nevertheless seems a little out of her comfort zone in a role which would seem 
to require a greater degree of subtlety.   
 
The red desert landscape of central Australia and the lush tropics and sunsets of the far north are 
seamlessly woven into the storytelling but I would have liked to have seen more of these great visuals. To 
my mind, film editors are often too quick with the scissors when they deal with landscape. The music 
track, a mixture compiled from well-recalled pop ballads and soft, moody guitar pieces, provides a 
thoughtful underscore to the action. 
 
Last Cab to Darwin is a five star movie and I would urge you to get to see it soon, before anyone can blurt 
out how it ends, because, how it ends is, like the rest of the movie, very close to perfect. 
 
Well that’s all from this edition of The Big Screen. Until next time, this is John McGowan, and I’ll see 
you in the back stalls. 
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