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Hello, and welcome once again to The Big Screen – I’m John McGowan. Today we’ll have a look at 
the most recent addition to the long-running Mission: Impossible franchise. We’ll follow that with 
some observations about developments affecting that sister-medium of The Big Screen – namely, the 
small screen. 
 
The Mission: Impossible franchise burst onto the Big Screen back in 1996. Since then, the adventurous 
team of world-savers - led by Ethan Hunt who has always been played by Tom Cruise – have appeared 
in four subsequent movies. The latest of these is called Mission: Impossible – Rogue Nation. The 
notion of an undercover spy unit using tricky technology to thwart the bad guys fuelled a long-running 
television series before making its escape from the small screen to The Big Screen. The big budget 
blockbusters which now bear the Mission: Impossible label, acknowledge their small-screen origins by 
retaining the theme music of the original series. 
 
This theme music, written by composer Lalo Schifrin, not only serves to provide a unifying link for the 
whole franchise but it is also terrific music. It resounds with the promise of potential action and 
excitement and, when played at the opening of the movies, establishes a mood of great expectation for 
the audience. And when this theme is expanded into a massive orchestral arrangement which fills the 
picture theatre from a thundering audio system, it has the capacity to make the hairs on the back of 
your neck prickle. 
 
Unfortunately, composer Schifrin’s theme could be seen to be somewhat too effective in raising one’s 
expectations abut what is to come, because the storylines of the Mission: Impossible movies have only 
in patches lived up to the musical promise. Music plays a further, significant, role in the latest Mission 
movie. 
 
In this case, the music is sourced from an opera – Puccini’s Turandot. This is also great music but, 
sadly, the sequence in which it is introduced in the movie proves to be a rather shameful example of 
motion picture plagiarism. The sequence in question is set within the context of a performance of the 
opera in Vienna. As the action develops it becomes clear that the bad guys have a plan to assassinate 
the Austrian Chancellor while he is watching the opera. It is made clear that the Chancellor will be shot 
once the music reaches a crescendo which will mask the sound of the gunshot. 
 
Does this scenario sound familiar? Well, it should. The sequence is a complete steal from the climactic 
moment in the Alfred Hitchcock classic from 1956, The Man Who Knew Too Much. The Mission: 
Impossible screenwriters were probably correct in assuming that many members of today’s audiences 
may not have seen the Hitchcock movie. However, for those of us who do recall it, the notion of 
simply stealing this idea is offensive. 
 
Moreover, it is a sad reflection of the lack of imagination which pervades the entire plot of Rogue 
Nation. The storyline of the movie meanders about aimlessly and even the sub-title – Rogue Nation – 
doesn’t make any sense given that there is no actual rogue Nation involved in the plot at any stage – 
just the usual bunch of baddies who, this time, are known as The Syndicate. I suppose the marketing 
department might have decided that Rogue Syndicate would have sounded too much like a description 
of a footy tipping group gone wild. 
 
In fact, there’s not much in the plot that stands up to any kind of analysis at all. The movie, of course, 
features a number of set-piece action sequences of the type we have come to expect from Mission 
movies. Early in the movie we find Tom Cruise clinging onto the outside of an aeroplane in mid-flight. 
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I don’t recall how this stunt advanced the plot but it looks challenging – if totally silly. And, later in the 
movie, we have the obligatory Mission: Impossible motorcycle chase. In keeping with the globalised 
style of the Mission movies, this sequence was shot in Morocco – but it really could have taken place 
anywhere that has a long stretch of roadway. 
 
The worst thing one can say about an action/adventure movie is that it is boring – but that was my take-
away impression of Rogue Nation. I gave the movie two and a half stars – mostly for the great 
orchestration of the theme music, which I happily enjoyed for a second time while it boomed out 
behind the closing credits. 
 
After seeing Rogue Nation, I couldn’t wait to get home to watch the latest episode of the gritty L.A. 
crime drama Bosch which is, of course, being transmitted to a small screen near you. There was 
certainly a sharp contrast between my disappointment in a Big Screen variant of what used to be a 
television show and, later that same day, my enthusiastic absorption by some first-rate current drama 
on the small screen. I also noted that the latest Mission: Impossible movie is screening right alongside 
The Man from U.N.C.L.E – yet another movie derived from an old television series. 
 
This led me to put down a few thoughts about changes which are taking place in our entertainment 
world. While the people who make movies are seeking inspiration from old television, the producers of 
current television – that is, scripted television – are finding renewed inspiration by giving a makeover 
to a motion picture format which achieved great popularity at the very dawn of the movies. 
 
This format is the serial, or what is sometimes referred to as the long form narrative. This form of 
entertainment experienced its heyday one hundred years ago – during the Silent Era – when audiences 
would flock to picture theatres week after week to watch the latest cliffhanger and see whether their 
adored heroine had managed to extricate herself from the perilous predicament in which she had been 
left at the end of last week’s episode. 
 
The current television serials are usually a little more subtle in their week-on-week teasers – not a lot 
of actual cliffhanging goes on – but they nevertheless owe a great debt to their ancient forerunners. 
And, like their forerunners, they are proving to be very popular with audiences. The runaway success 
of the medieval fantasy Game of Thrones has proved that audiences around the world have been happy 
to embrace the notion of the long-form narrative. 
 
And there seems to be no shortage of compelling dramatic material available on either free-to-air or 
subscription TV. Some, such as the David Duchovny drama, Aquarius, have a run on pay-to-view and 
then move across to free-to-air and will later become available as boxed sets at the video store. In 
recent years there have also been developments in production style which have seen television drama 
moving out of the confines of the studio with the result that many television shows now have the look 
and polish of Big Screen movies. 
 
Technological change at the domestic level has played a part in this television renaissance by enabling 
viewers to more fully enjoy movie-style production values in their living rooms by virtue of much 
larger screens and more effective audio systems. Many viewers now have access to TV screens which 
are four or five times larger than what used to be called “the box in the corner”. So, in effect, what used 
to be the small screen, has evolved into The Bigger Screen. In fact, we have witnessed the evolution of 
what is effectively a third audio-visual medium. 
 
It’s not the same as movies on The Big Screen but it has left small-screen television in its wake, and 
the productions which are being made specifically for this new medium have become a delight for the 
thoughtful viewer. 
 
That’s all for today. Until next time, this is John McGowan, and I’ll see you in the back stalls. 
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